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  How to Draw with This Book

  


  
    [image: Opening illustration of the section]
  

  If It Didn't Work Before


  Many people pick up colored pencils, give them a try — and put them away: "It's not for me, I have no talent." Over my years of teaching, I have become convinced that talent is almost never the problem. Things don't work out for other reasons.


  
    [image: One of the exhibitions of students from Olga Shmatova's Studio]
    One of the exhibitions of students from Olga Shmatova's Studio
  

  The glowing promises on pencil boxes and in commercials assure you: buy them, and it will all come out on its own. It won't. It isn't the pencils that draw — it's the techniques you use them with. And your first drawing of your own, which looks nothing like the picture in the ad, is not a verdict; it's a perfectly normal start.


  Often a person hasn't decided what they want — to unwind with coloring, to draw illustrations, or to create paintings — and measures their first sheet against someone else's goal. They don't know the properties of their pencils or the techniques for working with them. And most important: they can't predict in advance what will appear on the paper — so every line turns into a lottery.


  All of these causes can be removed. This book was written to remove them one by one.


  What This Book Is About — and Isn't


  This book is only about artistic techniques for working with colored pencils, including watercolor pencils. It is not about what to draw, but about how to draw it with colored pencils. Nineteen techniques — from the first stroke to turning a pencil into paint — and five closing lessons where the techniques work together. Each technique is shown in captioned illustrations, and the common mistakes are listed before the practice — you will learn about them before you have a chance to make them.


  Why do you need so many techniques? Techniques are an orchestra, not a solo instrument. A master can play a melody with a single technique — the drawing will come out. But the special depth, light, and texture of what you have in mind come only from many instruments working together. And the more techniques you have in your hands, the faster your idea comes to life: you know right away what to carry it out with, instead of searching for a way all over again on every drawing.


  This book does not teach light and shade, perspective, or capturing a likeness in a portrait — those are other rules of drawing. But it is precisely the techniques mastered beforehand that make them easy to learn: when technique no longer demands your attention, all of it goes to acquiring the new skill.


  The very first chapters will give you what most people who draw are missing — predictability. Color swatches will show you the true color of each pencil before it ever touches the drawing. A transparency test will tell you in advance whether a new layer will cover the one beneath it. From that moment on, you will stop guessing — and start being in control.


  Coloring Is the Foundation


  This self-study guide is built on coloring outline drawings. An outline frees you from worrying whether it "looks right or not" — all your effort goes into technique, and you get a result right away. It is in coloring that you can see how a technique changes a drawing, even for a complete beginner — or for someone who has already colored in coloring books but wasn't happy with the results. You can also use outline drawings of your own, and later do without an outline altogether.


  The outline drawings from this book can be downloaded and printed on ordinary office paper with a home printer — as many times as you like: a spoiled attempt now costs you nothing. draw.olgashmatova.com/practice-sheets/colored-pencils. And if you want to draw on heavy paper made for pencils, the outline is easy to transfer from the printout: through homemade "carbon paper" — a sheet densely hatched with an ordinary graphite pencil — on a light table, or right on a windowpane.


  
    [image: An outline drawing traced through glass with a colored pencil has a…]
    An outline drawing traced through glass with a colored pencil has a colored outline instead of a black one. This makes the drawing more alive
  

  How to Read This Book


  First, read the book all the way through, from beginning to end — without pencils. That way you will get to know all nineteen techniques, see how they are connected, and understand what you will need. Then pick up your pencils and work through the techniques one at a time, chapter by chapter — deliberately, understanding what each next one is for.


  If you can't wait — go ahead and try any technique you especially like. But be aware: more often than not, this does not lead to truly mastering it. Without the first two techniques, it is hard to predict the color and covering power of your pencil lines. Without "Strokes," it is hard to match a line to the shape of an object. Hatching builds strokes into colored surfaces, gradient joins colors without hard edges, and layers open up color mixing right on the paper. From there the techniques grow subtler: blending and burnishing smooth the drawing until it resembles a painting, lifting and the white pencil bring light back into the drawing, toned paper sets the color scheme before the first line is even drawn, and solvents and watercolor pencils turn a pencil into paint. Each technique builds on the ones before it.


  Who This Book Is For


  For those who want to unwind by coloring beautifully — coloring something beautifully is a worthwhile thing to do, too.


  For those who want to create illustrations and paintings: the illustrations in this book show that a colored pencil drawing can hold its own against painting, both in visual impact and in range of color.


  
    [image: For each drawing, it is best to choose a mat and a frame that go with…]
    For each drawing, it is best to choose a mat and a frame that go with its color scheme
  

  
    [image: A drawing can also be framed without a mat if you have a suitable…]
    A drawing can also be framed without a mat if you have a suitable frame
  

  Pencils need no studio, no water, no paints left to dry: a handful of pencils, an eraser, and a few printed outlines fit in a bag. So you can draw wherever you happen to have half an hour — on your lunch break, in a café, on a park bench. There is nothing to set up and nothing to wash off afterward: close the folder, and you're done.


  Whatever your goal, this book will stay with you as a teacher, a coach, and a reference — and you can start with what is already in your desk drawer: pencils, an eraser, a sheet of paper. Can't draw? No problem.





  
    Part One

    Artistic Techniques

    

    Chapters 1–19

  




  
    [image: A sailboat in rays of light — a colored pencil drawing]
  






  Part One · Artistic Techniques

  [image: Getting to Know Your Pencils]

  1. Getting to Know Your Pencils

  


  
    Difficulty: Easy

    Time to Learn: 1–2 hours

    Result: A personal map of what your pencils can do

    Easier → Start drawing without testing (but expect surprises)

    Harder → Create a complete catalog of the properties of all your pencils

  


  In this chapter, you will make color swatches and a color chart — your personal database on every pencil, one that will save you hours of work and spare you mistakes in choosing colors.


  Knowing the properties of the pencils you use helps an artist bring creative ideas to life.


  
    Why it matters. Drawing becomes easier, and there are fewer mistakes related to drawing technique.

  


  
    In This Chapter

    
      	→Semi-Transparency

      	→Number of Layers

      	→Barrel Color and Core Color

      	→Hardness and Softness

      	→Color Swatches

      	→Two Types of Swatches

      	→The Evolving Color Chart

      	→Ready-Made Color-Chart Templates

      	→Common Mistakes

      	→Practice

    

  


  
    [image: Even when creating a decorative drawing such as a pattern, you need…]
    Even when creating a decorative drawing such as a pattern, you need to pay attention to whether the color of the pencil matches the color the composition calls for
  

  Before you start working with colored pencils, you need to know their properties.


  Semi-Transparency


  The main property of colored pencils is semi-transparency. It varies depending on the type of pigment in the core, its color, and the amount of binder, which also affects the hardness of the core. But the paper still shows through even the densest layer of pencil.


  Number of Layers


  
    [image: Not pressing hard enough on the pencil when making a swatch gives a…]
    1. Not pressing hard enough on the pencil when making a swatch gives a false idea of its color
  

  
    [image: Pressing on the pencil as hard as possible produces an even layer…]
    2. Pressing on the pencil as hard as possible produces an even layer with a matte surface
  

  
    [image: If there are more layers than the pencil can take, the surface of the…]
    3. If there are more layers than the pencil can take, the surface of the layer turns shiny
  

  
    [image: If you keep adding layers after the surface has turned shiny, the…]
    4. If you keep adding layers after the surface has turned shiny, the layers begin to rub off
  

  The wax-like binders in the cores won't let you lay down a thick layer of color. When you go over the same spot with the pencil again and again, the colored area starts to shine. If you keep hatching, with one type of pencil the previous layer will seem to "shed," and with another it will roll up into tiny crumbs.


  The number of layers you can apply with a colored pencil depends on its brand. The more layers you can lay down, the better. With professional pencils, you can apply seven or even nine layers.


  Colored pencils don't soak into the paper, but they color its top layer.


  Barrel Color and Core Color


  
    [image: Pencils with barrels of the same color but from different brands can…]
    Pencils with barrels of the same color but from different brands can make lines of different colors
  

  
    [image: Color a strip of paper, pressing hard on the pencil, and tape the…]
    Color a strip of paper, pressing hard on the pencil, and tape the swatch to the top of the pencil with clear tape
  

  
    [image: Swatches attached to the pencils let you quickly find your way around…]
    Swatches attached to the pencils let you quickly find your way around the range of all the pencils you have and, in most cases, effectively take the place of a palette
  

  Often the paint on a pencil's wooden barrel matches neither the color of the core nor the line that core leaves.


  Hardness and Softness


  
    [image: A beginner's drawing, made with soft pencils that give bright colors…]
    A beginner's drawing, made with soft pencils that give bright colors but few shades
  

  
    [image: This beginner knew exactly which pencils would capture the shades of…]
    This beginner knew exactly which pencils would capture the shades of autumn
  

  Pencils come in both hard and soft. Soft pencils leave a bright mark even with light pressure. The harder the pencil, the paler its mark. The difference between soft and hard is used to depict dark and light objects. Usually all the pencils in one set are of the same hardness. That's why it's worth drawing with several sets of pencils that differ in softness.


  Pencils from different manufacturers may be the same color, but their marks can differ because of different hardness as well as different shades. And even pencils of the same color from the same manufacturer can differ because they were made in different factories.


  So if you want the result to come close to what you expect, it's better to use professional art materials.


  Color Swatches


  
    [image: Start a swatch with light pressure on the pencil, making the lightest…]
    Start a swatch with light pressure on the pencil, making the lightest layer
  

  
    [image: Try to make the middle petal a midtone between the lightest and the…]
    Try to make the middle petal a midtone between the lightest and the darkest
  

  
    [image: Finish the swatch with the darkest layer, leaving no gaps but not…]
    Finish the swatch with the darkest layer, leaving no gaps but not letting it turn shiny
  

  If you use several different sets of pencils, test each set on a separate sheet of paper.


  This is how you create a table of colors, called a color chart. Keep it as a reference. As you get to know your pencils, you get a sense of their properties.


  Two Types of Swatches


  Basic swatch — a single strip at maximum pressure


  

    	The fastest option (1 minute per pencil)


    	Shows the basic color


  


  Extended swatch — three zones on one strip:


  

    	Light pressure (light tone)


    	Medium pressure (base tone)


    	Maximum pressure (saturated tone)


  


  

    	Takes 2 minutes per pencil


    	Shows the full range of what the pencil can do


  


  The Evolving Color Chart


  As you work through this book, you can add new information to your color chart:


  

    	Chapter 2 (Transparency of Pencil Pigments): Add the letter L (low covering power), M (medium), or H (high)


    	Chapter 6 (Layers): Add the number of layers the pencil can take (3L, 5L, 7L+)


    	Chapter 10 (Burnishing): Note whether the pencil burnishes


  


  Ready-Made Color-Chart Templates


  
    [image: Make a color chart of your set of 24 colored pencils using this…]
    Make a color chart of your set of 24 colored pencils using this template — you can download and print it. If you have two or more sets, make a color chart like this one for each of them
  

  
    [image: A sample color chart of a set of 24 colored pencils]
    A sample color chart of a set of 24 colored pencils. Once the swatches were finished, lines were drawn to show the number of shades of each color
  

  

    	Download a ready-made template for the number of pencils you have


    	Print it on the same paper you will be drawing on


    	The templates are designed as beautiful patterns — filling them in is more fun than plain squares!


    	Templates for 12, 18, 24, and 36 pencils; for 48 or 72, use two sheets of 24 or 36 — draw.olgashmatova.com/practice-sheets/colored-pencils


  


  
    Common Mistakes

    Starting to draw with colored pencils without checking their properties.

    Not checking your pencil swatches before drawing.

    Making a swatch too light.

  


  
    Practice


    1.1 The paint on a pencil's wooden barrel often doesn't match the color of the core or the line it leaves. This really slows down choosing pencils while you draw. So you need to label all your pencils. To do this, color a strip of paper, pressing hard on the pencil. Tape the swatch to the top of the pencil with clear tape.


    1.2 Make a color chart (swatches on a sheet of paper) of all the pencils in your set of 24 colors. Create your own template for your set or download one of our templates to print out — draw.olgashmatova.com/practice-sheets/colored-pencils


    1.3 If your set has a different number of pencils, make your swatches on a separate sheet of paper.


  


  ↑ Back to the start of the chapter
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  Part One · Artistic Techniques

  [image: Transparency of Pencil Pigments]

  2. Transparency of Pencil Pigments

  


  
    Difficulty: Easy

    Time to Learn: 2–3 hours

    Result: Understanding the properties of pigments

    Easier → Working blind, by trial and error

    Harder → Creating a complete covering-power catalog for all your pencils

  


  In this chapter, you will learn to determine the covering power of the pigments in your pencils and create a marking system that will help you choose the right pencils for future drawings.


  A pencil's covering power is judged by how much a layer laid down with another pencil shows through a layer of its strokes.


  
    Why it matters. The ability to cover the background, add details, and correct mistakes.

  


  
    In This Chapter

    
      	→Covering Power

      	→Quick Black-Stripe Test

      	→Marking System

      	→Common Mistakes

      	→Practice

    

  


  
    [image: An example of using several transparent layers]
    An example of using several transparent layers
  

  The pigment of every colored pencil has a certain transparency. This transparency is not the same for all: it depends on the properties of each particular pencil, on its color, and on the number of layers you have laid down with it.


  Covering Power


  
    [image: Through a layer of yellow pencil, a layer of red shows, appearing…]
    Through a layer of yellow pencil, a layer of red shows, appearing orange
  

  
    [image: A layer of black pencil completely covers a layer of red]
    A layer of black pencil completely covers a layer of red
  

  
    [image: Through a layer of blue pencil, a layer of yellow shows, appearing…]
    Through a layer of blue pencil, a layer of yellow shows, appearing green
  

  The degree of opacity is called "covering power." A pigment that covers others is said to have high covering power. If even several layers of a pencil remain transparent, its covering power is said to be low. The pigments of black, dark brown, violet, and blue pencils often have high covering power and can cover the layers beneath with one or several layers.


  Some pigments have low covering power: they let the layers beneath show through and only tint them slightly with their own shade. These are usually yellow, pink, light blue, violet, and light green pencils. However, by adding various fillers to the core, the manufacturer can change this property.


  Violet pencils can be either opaque or transparent, depending on the type of pigment: an imitation and a natural pigment have different properties.


  Many pencils fall between these extremes — they have medium covering power. The layer beneath shows through them, but not completely; instead, a mixed shade is created.


  A pencil with low covering power will not cover the color beneath, no matter how many layers you lay down. It will only give that color its own tint, but will not hide it completely.


  You can burnish a drawing with pencils that have semi-transparent pigments. This adds the corresponding shade — the colors mix. If you burnish a drawing with pencils that have opaque pigments, the layers beneath will not be visible.


  Beginning artists often pay no attention to the covering power of their pencils. As a result, for example, the outline drawn earlier shows in their drawings, or the background can be seen through objects. Yet for drawing over a background, you can use pencils with pigments that are able to cover it. This way, you can draw figures of people or animals against the background of a field.


  
    [image: A beginner easily depicted stones in the water by covering them with…]
    A beginner easily depicted stones in the water by covering them with light blue strokes of pencils with semi-transparent pigment
  

  
    [image: A beginner decided to color every detail of the drawing in its own…]
    A beginner decided to color every detail of the drawing in its own color, because they did not want the details to show through one another
  

  Quick Black-Stripe Test


  If you need to check a particular pencil quickly, use the black-stripe test.


  

    	Draw a dense black stripe with a black pencil


    	Go over the black stripe with the pencil you are testing, using maximum pressure


    	Evaluate the result:


  


  

    	The black shows right through → low covering power (L)


    	The black has turned into a shade → medium covering power (M)


    	The black is almost invisible → high covering power (H)


  


  The pressure must be at its maximum! Light pressure will give a thin layer, and every pencil will seem to have low covering power.


  Marking System


  Once you have determined the covering power, add marks to the color swatches from Chapter 1:


  

    	L — low covering power


    	M — medium covering power


    	H — high covering power


  


  Where to put the marks:


  

    	Next to the color sample on the swatch


    	You can use colored stickers on the pencil barrels


    	You can make a separate cheat-sheet card


  


  
    Common Mistakes

    Trying to cover the layers beneath with a pencil of low covering power.

    Not using the ability of pencils with opaque pigments to cover the layers beneath.

  


  
    Practice


    2.1 On a sheet of white paper, draw colored stripes with the pencils from your set, so that each stripe corresponds to one of the pencils. Over the horizontal stripes, draw the same set of vertical ones, forming intersections. This will reveal the covering power of every pencil you draw with.


    2.2 On a small sheet, draw a light landscape with a field and a strip of dark forest in the distance. Using opaque pencils, draw a large green tree. If you have chosen the pencils correctly, the background will not show through the foliage.


    2.3 Color in the outline drawing to create a covering-power chart of your colored pencils. Make such charts for all the pencil sets you use. Download beautiful free templates for sets of 12, 18, 24, and 36 colors; for larger sets, use two sheets — draw.olgashmatova.com/practice-sheets/colored-pencils


  


  
    [image: Find out the covering power of every pencil in the set you draw with]
    1. Find out the covering power of every pencil in the set you draw with. It will be much more interesting if you use a coloring page like this one or make a pattern of your own
  

  
    [image: The outlines are hatched densely, without gaps]
    The outlines are hatched densely, without gaps
  

  
    [image: Inside the circle of this drawing are the overlapping outlines of…]
    2. Inside the circle of this drawing are the overlapping outlines of bellflowers. Color their outer circle first, and then the inner one, as shown in the example. Notice the color where the flowers overlap one another
  

  
    [image: Where the layers overlap in the bellflower, a third color is formed]
    Where the layers overlap in the bellflower, a third color is formed
  

  
    [image: An example of determining the covering power of pencils]
    3. An example of determining the covering power of pencils
  

  ↑ Back to the start of the chapter
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  [image: Strokes]

  3. Strokes

  


  
    Difficulty: Easy

    Time to Learn: 30 minutes – 2 hours

    Result: The foundation of all techniques

    Easier → Toning (for large areas)

    Harder → Hatching (organized strokes)

  


  In this chapter, you will master 10 types of strokes and learn to apply them in a complete drawing through a step-by-step exercise (11 steps).








  This Is the End of the Free Sample

  


  Thank you for reading. The full book continues with Chapter 3, "Strokes," and goes on through all 19 techniques, five step-by-step drawing lessons, over 500 illustrations, and the complete set of printable outlines.

  Get the full book: draw.olgashmatova.com/books/colored-pencils
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